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± The Visit of # 20 to H* de Sereville on the Matter of 
PARADZUANOV S e rhiy , on 20 Sept 1967 
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Source : # 20 



Following is the gist of conversation between H.de Serevillt 
and Source that took place on 20 Sept 1967 at Sereville* s house in. 
Paris , France . Q>T l FHWC€_ OCC; /f / // > / /d K <f 

E M i VvJ-v toV\ O >V y-2. &- yrs C<rn w vJ t 

1 * H. He. ^treville of 154 rue de la Potape Paris 16^ is a 
winter vac is aiao very interested in films, iiis wife is Russian, ba' 

pro-Ukrainian. De ^ereville had met Paradzhanov £ few years ago when 
he was in the USSR with the company fimlming "Wormandie-Nyemen " . 

At that time de Sereville became familiar with the work of Soviet arti: 
and film directors. it so at that time, he got to know Paradzhanov * s 
work. I) 1966 when de Sereville travelled to Do scot? with his art 
exhibit, he openly stated that ho considers Paradzhanov the greatest f: 
director in the USSR. In Moscow they tknighxicx thought Paradzhanov a 
lunatic. Yevtushenko arid man£i other Moscow intellectuals told him thui 
they had not seen any of Paradzhanov ' s films. De Sereville claims thai 
p’ they take very ±i±±&£ little interest in "the provinces". On de Sere— 
ville's advice they went to see "Tini Zabutykh Predkiv" and were very 
enthusiastic about the film. De Sereville is aware that Paradzhanov 
has many difficulties because of his original and rich personality - 
he compares him to Orson Welles, sle also knows that Paradzhanov ' s filn 
about P.iev has been prohibited. 

2 To ho ip Paradzhanov, de Sereville will telephone certain press 
correspondents and ask them to mention jb^tuimspaKi'sxfiixtkx the fact 
that Paradzhanov was absent in their reports about the Soviet Film week 
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and also include something about his difficulties. De Sereville will / 
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also draw up some questions vvnicli the source will send &&&& 

to Emil K* to have Faradzhanov answer them. This can later be publish* 

as a "holiday interview". 

3*I)e Sereville said that he knew that Faradzhanov was to come 
to Saris to attend his film premiere, but in the end he was not grantee 
permission. The interview which appeared in several magazines at the 
time was a fake. Another person was probably sent to take his place. 
Faradzhanov must definitely be helped because he is being isolated and 
kej'jt away from everything and he takes this very hard. In a os cow he 
is called the greatest Ukrainian separatist. 

4«ibout de Sereville's exhibition in Kiev: Yablonska offered to 
organize tills exhibit for him. -he showed him her unofficial aintings 
Be Sere vi lie considers her a profound and original personality. He also 
thinks that the painter florlenko is very interesting, //hen it came to 
the actual organization of the exhibition, the Ukrainians left him some- 
what stranded because they had been rebuked from above. De Sereville 
claims that one cannot depend on them too greatly. In the end he had 

to ask the help of Yevtushenko and his Moscow friends. Then there was 
a shortage of funds, so de Sereville proposed to cover the costs of 
bringing the exhibit to the Soviet port. The exhibit was 



a great success. There were many commentaries in the form of letters 
placed in a box. \ visitor's book was not permitted. The organizers 

did not want the visitors to be able to read each other's comments. 

After the exhibit they refused to give de Sereville all the letters, eve 
though there was a fairly sharp discussion about this. In the end he 
received some of the letters. He received the rest of the letters only 
now, through Pat orzhy nskyy (an ex-Parisian) who sent them via the opera 
ballet company to Venice. 

5 # In Kiev de Sereville saw an experimental film, "More" (The Sea) 
produced by a young film director, lie did not have time to meet him, 
but he thinks that this film is the best work that he has seen of .all th 
new international films, lie Sereville is very enthusiastic about the 
intellectual atmosphere in Kiev but said that the people who make up 
this group are not allowed to go anywhere. 

g # De Sdreville agreed to publish some translations of young 
Ukrainian poets in several French magazines. 

7 . Later, >.'e sereville exhibited ais work in Moscow. There they 
bought some of his 'works foe state museums. He had a great success with 
the exhibit , but problems with the commentaries. The censors tore out 
the pages with the braver comments, -hile there he visited the "official" 
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painter, Kravchenko, and was surprised that he too has "secret' 1 works. 

8, De Sereville's wife travelled to Italy to meet the opera balle 
company from Kiev. Fedoryachenko was not there, but his son was. Ther 
were many guards, but ho interpreters. De Sereville's wife aeted as 
interpreter for several days and said that she "could have sold them 
together with their luggage". The conductor of the orchestra was repla 
ed by seme official incompetent. She mentioned ky that &ome men by the 
names of Arnold*.., and Hryhoriyevych controlled everything but that 
they were "stupid". The ballerina, horlenko, who had at one time dance 
in secondary roles in Paris, enjoyed the greatest success. 
f) 0/)s Sereville will find out what can be done tnrough France-USS 
he's^id that there are strict controls there, he also said that it 
would be a good idea to have a special fund for certain undertakings 
because ikixxisxHibc finances are often the greatest obstacle. 
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